[n the early years of man, communication wag only by sounds. Verbal language hag it limitationg; it ie gpoken
and then heard, therefore temporary. Storieg, history, folklore, and other information could not be pagsed down
permanently. The earliest records of stories and ideag were through cave drawinge, now known ag pictographs;
the firet drawing known to date ie around 25000BC. Around 3000BC, Sumeriang invented cuneiformg, a
writing eystem that congisted of wedge-chaped forme carved into clay tablete and other hard surfaces.
Cuneiform evolved from pictographe and wag one of the first writing systeme to read left to right. Around
lOOOBC, Bhoeniciang, a society of tradere and skilled craftemen developed 22 symbole that corresponded to
the 22 key sounds of their language. Their idea wag to create symbols to imitate sounds. SOOBC Greeke took
the Bhoenician invention and took it further by adding vowels and naming the symbols. Later, the Romang,
which were a highly developed society, added more letterg, bringing thig writing eystem even cloger to our
modern-day alphabet.

Until the 15th century, all books had been hand scribed for religioug purposes, with beautiful and breathtaking
written and illustrated manuseripte. In 1448, there wag the birth of printing. Johanneg Gutenberg, a goldsmith
from Mainz Germany created and invented the moveable type. Gutenberg carved the charactere of the alphabet
into mental puncheg, which were then driven into other pieces of metal called matrices. Molten metal wag then
poured into thege matrices, making the actual type pieces, identical o their original relief. The type wag then fit
into the printing prese ingpired by a wine prege, which could print multiple images in a very short amount of time.
Thig wag called letterprese printing. Gutenberg went on to print the bible, the first book printed from a moveable

type.

The term hag changed over time
gince computerg have come into
being. [n traditional typography,
gpecifically in dayg of metal type, a
font wag a collection of metal
characters representing the complete
character et of a particular design,
all of the same weight, style and gize.
1O, [2 point font and any other size
of the same degign were all separate
fonte. Today, font refers to the
complete character et of a particular
type design or typeface in digital
form. Although it referg to only one
weight and style, it i not gize gpecific
ag in the dayg of hot metal. Digital
fonts are scalable.

Baged on computer language called PostSeript which degeribes type and graphics in a way that allows for
precice, gharg printing in any gize. Congiste of two comfgonenfg; bifmapFed or ereen font and a printer or
outline font. Bother are required to view and 1o print a font. [+ ie the preferred format in the graphic arte and
publighing industry and tends to be more reliable with fewer font conflicte when printing.

[t ic regpongible for reprecenting the font on your screen. Your screen refregen’rs all images, both graghic and
type with emall dote or more accurately pixels. The typical sereen has 72 dote per inch/ 72dpi. In a bitmapped
font, all the characters are reprecented ag pixele or bitmape ¢o they can be viewed on your eereen thug the term
sereen font. The relatively low number of dpi on your screen compared to your printer makes emaller point
sizeg increagingly more difficult to digplay sharply and clearly, giving them more jagged edges.

Thig i¢ the part of the font that is neceseary to print your job. [t i escentially the outline of each character
ctored ae a mathematical deccription, thug the name outline font. The printer font ie ccalable which meang it
can be enlarged or reduced to any size. Your PogtSeript printer acts ag the brain that makeg thig interpretation.

Apple and Microsoft joined forces to develop TrueType. Congiste of a eingle file that containg both screen and
rinter font data. Most commonly used by windows ugers and the non-degign community, with the exception of
core” TrueType font, which generally come standard on computer operating systemg. Differs from ite

predecessor mainly and mogt importantly, in ite expanded “hinting” capability. Hinte are digital ingtructione built

into a font to improve it on-sereen and printed appearance

Kind of a superset of Type [ and TrueType with added enhancemente. New features being multiplatform support,
expanded character eete and glyph eubstitution.

This meang that the same OpenType font will run on both Mac and a Windows machine. Thig also meang that
problemg aggociated with the transferring of documente from Mac to PC will go away.

OpenType fonte allow type designers and foundries to include many more characters than the 256 we are
used to with Type [ and TrueType. Thie meang it can include true-drawn small caps, old-style figures, extended
ligature sete, swash and alternate characters, fractiong, ordinals, proportional and tabular figures, dingbate and
aymbols, and extengive foreign language support in one font.
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Bagic Techniqueg for Emphasig

ltalice

The mogt common form of emphagis. Obliques are slanted vergiong of their roman
companion with few or no design changes and are uged in the same way ag italic,
with lege contragt. Mogt effectively used for goft emphagis. Aleo used ingtead of
quotations for a book or magazine. Computer-generated italicg should be avoided
at all costs, in fear of degrading the design and metricg of the typeface.

Boldface (Or Weight Contragt)

A way to achieve emphagie bage on the weight. Best used for subheadings,
captiong, and stand-alone words and phrages. Recommended to be used gparingly,
where strong emphagig ie necegsary. Avoid uging computer-generated bolding.

Underacoreg

Poor +g{fographio method to achieve emphagie and rarely uged. More undergcores cannot be
adjusted for weight and pogitioning and can clash with descenders. [f needed, create them in
ilustrator applications with a drawing pen or pencil. The uge of an underscore on the internet hag
a completely different meaning, it usually implies a hyperlink.

Cap ve. Lowercage

A word or phrage in all capital letterg is poor degign due to cap height change. Al

capitals dicturb the rhythm and flow of text. Should be uged for important words,

that are discugsed or referred to in a length of text. Small caps are a good choice,
if available in the font you are uging, which blends better with text.

Point Size

For emphagis, it is best regerved for subheadingg, and
should not be uged within a text paragraph.

Advanced Techniques for Emphésig

[nitial Capg

g an enlarged character, usually the beginning letter of the firet
sentence of the first paragraph. Can add typographic interest to a dull
and boring page. And can have a different weight, or style in the
typeface used, or an entirely different font.

Drop Caps

When a character beging at and drops below the firgt line of text, it ig
referred to ag a drop cap. Drop caps usually optically align with the cap
height of the firat line and should bage-align with a line of type below.

Raiged Caps

A raiged cap ie one that bage-aligns with the firet line of ’rg{pe and riges above the body copy. [t ie
much lese complicated to do tastefully than a drop cap. If the raised cap i the firgt letter of a
word make gure you space the regt of the word close enough to the initial to read ag a word.

Decorative Initiale

Sometimeg a very unugual, elaborate, or ornate initial ig 3ppropria+e and can do a lot

to enhance a design. Some fonte are degigned primarily for thie purJooge. A typeface

with elaborate swagheg or calligraphic forme can aleo add grace and vigual interest to
an otherwice dull degign, ag long ag the letterform ig appropriate to the content.

Indente

A gpace ingerted before a new paragraph. Used to create vigual
gefaraﬁon. E xtreme indent ig occagionally seen ag the first two or three
ineg being indented, sometimes to a depth of half the column width.



