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Designing a bypeface ts not for the faint of heart
Characteristics of Web Typography

Line Breaks

There ig no control over where a
Web, primarily becauge font size

Current browgers don't support
hyphenation and becauge of thig,
the line breaks and the resulting
column rag are unpredictable.

Type Size

Default screen regolutiong and

Column Width/Line Length

Sk : _ Column width can be a fixed width in pixele
line will break in running text on the o1 5 yariable width in percentage. A very
wide text column width, one that goes

and siyle can vary from each User. 44004 the soreen, reduces readabilty
greatly. [t's common for degigners to
control the line length of the text by creating
hypertext markup language (HTML) tableg
that are epecified in pixelg, although gome
gay you should uge Cageading Style Sheete
(CSS) fo fix line lengthe.

browser point gizeg vary for every
uger. The viewer can change these
defaults, but the Web degigner hag no
control over them, making a gelection
of type size a gueseing game. Typeg
digplayed at a given point size on
Windows browgerg can look ten to
twenty percent larger than on a Mac.

Font Style

For fontg to be uged on a Webgite and
be viewed by every vigitor, they have
to be ingtalled on the viewer's
computer; if they aren', the font will
default to the uger's eystem, which can
have unwanted resulte.

Column Depth

[n print where you have total control over type
atyle and size, column width, and line breaks.
With thig, it can be difficult in some layouts to
align text to related images in adjacent running
columng unlege they appear at the top of a
column or the beginning of the text. [t ig posaible
to force an alignment in adjacent columng by
placing the text and image in neighboring cells

Colour
Colour varies from computer to computer,
depending on the viewer's browger, brand, and
type of monitor or sereen, how it ig calibrated,
a¢ well ag the colour profile selected. No longer
limited to the Web-gafe colourg, ag with older
computerg, aim for enough contragt between
the type and ite background colour to allow for
colour variationg from each viewer which might
reduce the readability.

Professional Guidelines

|. Begin with a gtrong, well-developed concept and follow it throughout the degign.
2. Have a clear idea of what you intend your design to be used for, whether it %e
text, digplay, or midrange sizes.
3. Begin by drawing a test word in lowercage, scan it, and then import it into your
font-manipulation software. Thig test word should contain most of the character
shapes that are used in the regt of the alphabet
4. Typeset copy with these characters and look it over carefully in varioug sizes.
Check charactere for congigtent width, stroke thicknese, and overall colour.

5. Work on the capg, figures, and the regt of the character complement. Repeat the

same testing procedure.

6. A good way to work ig to create a tegt document that ehows all lowercage
combination, important cap-to-lowercage combinationg, and ag well a text block.
7. Do not kern the typeface until you have done all of the above. Kerning ghould be
the icing on the cake, and it should not be used ag a Band-Aid to fix poor spacing.

8. Get away from your project when you can’t gee it objectively anymore, and take a
ur eyes and capacity to obgerve detail have a daily limit.

fregh look in the morning.
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9. Finally, know when to let go: You can’t earry your “type child” forever

Cascading Style Sheets

(te style sheet language i uged to define specific
characterigtice of Web documents, including
elemente quch ag font etyle, size, spacing,
alignment, emphagie, and colour and are a
time-gaving feature uged to agsist the degigner
in having more control over the stylistic
preferences and appearance of Web documents.

Font Embedding

(g a technology that ie currently mogt commonly
ageociated with Adobe Flagh, a Web
development tool uged for making interactive
types and animation. Allows you to control the
font, colour, size, placement, etc. The fonts uged
are embedded within that file, eliminating the
necesgity of uging only Web-gafe fonte

Three Approaches to Designing a Typeface

» Knowing how to draw well

* Drawing rough gketcheg of concep
* Degign goftuware fhe%dq no actual hangd-drawing af al. |
cript drawing toolg, ag well ag a highly

takeg high ekill in Pogt

te and fine-tunin
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developed ability to conceptualize and actualize a concept onecreen

‘Type in Motion

Combining lype and Motion

The wayg in which typography can be uged and incorporated to create an engaging,

effective, dynamic piece are endlegs.

Web-Safe Fonts

Sang Serif
Verdana
Trebuchet MS
Arial
Qerif
Georgia
Times New Roman
Symbol Fonte

Font Selection

Selection of the right ’rgf)eface
for motion typography tollows
many of the same ruleg ag for
print in termg of their
appropriateness for your
meggage. A congideration
includes properties such ag
colour, eurface, gize, weight,
dimengion, in addition to the
frame rate and regolution of
what you're degigning for—all
of which affect reaolagilhL and
legibility. There may not be a
technological limit on how
many typetaces you uge, but
there are practical and
aegthetic congiderations.

* Mixed and combined with photographg, illugtrationg, and other graphics
+ Combined and blended with non typographic animation
+ Strietly typographic (type ag image) with no other kinds of imagery
+ Realigtic, conceptual, or a combination of both
* Animation of individual characters to create a picture, an action, a mood, or a feeling
* lugtration or animation of the type and worde themgelves
» Blended with goundg, such ag epeech, mugic, sound effects, or a combination of all three

* Incorporation into a visual collage of type (magazine, newspaper, and other found objects)

Basic Guidelines

Movement

[+ can convey a literal, verbal
meggage, a¢ well ag take on
characterigtics of an actual
object or concept with ite
arrangement or movement.
Some properties and
characterigtice you can
achieve with motion
typography are scale,
repetition, rhythm, direction,
veloeity, and more,
depending on your goftware
and your imagination.

Colour

Colour in motion graphics, ag
with colour on the Web and
digital technology which ig
baged on the RGB colour
model, can vary glightly or
greatly depené’ing on the
electronic medium it ig being
viewed on, a computer gcreen,
movie ecreen, televigion, mobile
device, etc. Unlike in print,
which ie baged on the CMYK
colour model, where you have
complete control over what
colourg the audience geeq,
motion graphice can have
continuougly changing and
mutating vigual characteristics.

Sound

The incorporation of
gound with motion
raphice adds another
imengion. The addition
of mugic, voice, and the
gpoken word, and other
sound effects, adds a
very powerful, emotional
element that can go a
long way toward the
getting of a mood,
conveying a meggage,
and drawing attention,
emphagizing or
reinforcing a particular
frame or segment.



